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nical interest which is, in Italian music, a most refreshing symp-
tom of mental vigor, even when it is not strictly to the real
artistic point. The less studied harmonies are of the most modern
and stimulating kind. When one thinks of the old school, in
which a dominant seventh, or at most a minor ninth, was the ex-
treme of permissible discord, only to be tolerated in the harsher
inversions when there was a murder or a ghost on hand, one gets
a rousing sense of getting along from hearing young Italy begin-
ning its most light-hearted melodies to the chord of the thirteenth
on the tonic.

Puccini is particularly fond of this chord; and it may be taken
as a general technical criticism of the young Italian school that
its free use of tonic discords, and its reckless prodigality of
orchestral resources, give its music a robustness and variety that
reduce the limited tonic and dominant harmonic technique of
Donizetti and Bellini, by contrast, to mere Christy minstrelsy,
No doubt this very poverty of the older masters made them so
utterly dependent on the invention of tunes that they invented
them better than the new men, who, with a good drama to work
on, can turn out vigorous, imposing, and even enthralling operas
without a bar that is their own in the sense in which Casta Diva
is Bellini's own; but Puccini, at least, shews no signs of atrophy
of the melodic faculty: he breaks out into catching melodies quite
in the vein of Verdi: for example, Tra voi, belle, in the first act
of Manon, has all the charm of the tunes beloved by the old
operatic guard.

On that and other accounts, Puccini looks to me more like the
heir of Verdi than any of his rivals. He has arranged his own
libretto from Prevost d'Exiles' novel; and though die miserable
end of poor Manon has compelled him to fall back on a rather
conventional operatic death scene in which the prima donna at
Covent Garden failed to make anyone believe, his third act, with
the roll-call of the female convicts and the embarkation, is ad-
mirably contrived and carried out: he has served himself in this
as well as Scribe ever served Meyerbeer, or Boito Verdi.

If now it is considered that this opening week at Covent
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